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Freemuse and Cutting Grooves in 
conjunction with ZAPP Magazine 
and the Rhodes University 
Department of Sociology 
respectively, have launched a pilot 
study in Grahamstown schools 
exploring the issue of music 
censorship and human rights. A 
selection of schools in 
Grahamstown have been issued 
with copies of ZAPP Magazine and 
Stopping the Music - a film and 
accompanying scholars' guide to a 
story of popular music censorship in 
South Africa. 

ZAPP Magazine is published by 
the Danish Association for 
International Co-operation and is produced for school 
children in Denmark. This particular edition (on 
freedom of expression for musicians) involved 
collaboration between ZAPP and Freemuse. 
Freemuse is a Danish-based organisation concerned 
with free musical expression internationally. Freemuse 
and ZAPP want to extend their mission beyond 
Denmark into countries throughout the world. For this 
reason this edition of ZAPP has been distributed 
amongst selected schools in Afghanistan, Palestine, 
Ghana and South Africa. Your school's participation in 
this project is important to these organisations not only 
because they are able to open windows of educational 
opportunity for your scholars, but because feedback 
received from you and your scholars will assist them in 
improving future attempts at educational outreach. 
Your wholehearted exploration of these resources with 
your scholars will therefore be deeply appreciated. 

The Stopping the Music project was a joint project of 
Cutting Grooves and Freemuse. It began with a film 

about anti-apartheid protest singer Roger Lucey, and 
Paul Erasmus, the security policeman assigned the 
task of silencing Lucey's music. Cutting Grooves is a 
non-governmental organisation based in 
Grahamstown. It both archives material relating to the 
censorship of popular music during apartheid and 
undertakes educational projects which inform South 
Africans and others about the politics of South Africa's 
musical past. 

The current project is the first attempt to take the 
Stopping the Music film into South African schools. To 
do so effectively a scholars' guide and teachers' 
manual have been produced to assist teachers and 
scholars with the educational process. Any feedback 
received about these materials will be welcomed and in 
turn used to improve future publications. 

Staff and (particularly) students from the Rhodes 
University Department of Sociology will collaborate on 
this project, both working with scholars, observing the 
classroom situations, undertaking evaluation and 
doing additional research on the censorship of popular 
music during the apartheid era. 

It is believed that not only will this exercise educate 
scholars about their cultural history, but it will also be an 
exciting participatory and multimedia exercise which 
allows scholars to actively experience the enjoyable 
challenge of historical research. 

Freemuse is funding this entire project. Without their 
support all of this would therefore not be happening. 
Their support even goes as far as paying for Roger 
Lucey and Paul Erasmus to come to Grahamstown to 
conduct a workshop with your scholars, and Roger has 
agreed to perform some of his music. It was felt that this 
was an important part of the educational process, so 
that scholars could meet with the historical characters 
they have learnt about and also experience the 
power of music in performance. 



The Freemuse Zapp 
Magazine special issue on 

music censorship 

This project is a multimedia one, in which various interlinking media 
are provided so as to maximise the learning experience for scholars. 

The first stage of the project revolves around the Zapp Magazine 
special issue on music censorship. This allows the students the 
opportunity to read and think about music censorship as a general and 
global phenomenon. It is suggested that students be allowed to read 
this in their own time, making notes and answering questions along 
the way. The nature of student response depends on you. Some ideas 
are included on page nine of this manual. 

The 'Shoot the Singer' book is a useful additional text which provides more 
information on case studies and issues raised in the ZAPP magazine. 

The Freemuse 'Shoot the Singer' book which provides accounts of 
music censorship around the world. It includes chapters by 
Roger Lucey and Paul Erasmus. 



The seCand component of the project 
revolves around the 'Stopping the 
Music' film_ Here students need to 
watch the film and make use of this 
scholars' guide provided to them, The 
sol-polers' guide includes some questions 
for scholars' to ponder, but you could 
also allow fOr class (or smaller group) 
discussion of issues raised in the film 
and the guide_ 

Useful additional background resources 
for students to use are the Roger Luoey 
compilation compact disc C'21 Years 
Down the Road') which liciudes the four 
songs banned the South African 
government_ Lyrics to these songs can 
be discussed and analysed. See 
beoligrourbd notes on the songs on 
pages six and seven, 

The Roger Lacey '21 'Years Down the Road' ceNmpitatiork album_ 

Shifty Record's 'A filaartjle. in Our Sosatie of resistant rnuSIC prOduced 
during the apartheid era. 

The LA naartjie irk our Sosatle' cd 
includes one Roger Lacey song. but 
provides listeners with an interesting 
opportunity to hear the music of a 
cross section of anti apartheid 
mu$itians from the mid 1980s. 

Roger and Paul also tell their stories 
in the 'Shoot the Singiiirs  1,30k, so 
students can be referred to that for 
ECIdiliDflEll reading_ 

Two workshops will be provided for 
learners. The firs! one will be 
provided by Michael Drewett of the 
Rhodes University Sociology 
Department. This will deal with 
eontextualising music censorship 
world wide and in South Africa. A 
number Of examples will be provided 
and discussed during this workshop. 
A second workshop will be offered 
Towards the end of this process. This 
will be provided by Roger Lucey and 
Paul Erasmus and wil take the form 
of al question and arbswer session for 
learners to find out more about the 
film and the struggle around 
apartheid. After the workshops 
RI:9er will perform In a special 
concert for the learners involved in 
this project. 
Copies of all the resources will be 
donated to your school library. 



BACKGROUND TO STOPPING THE MUSIC: 
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The idea for the film came cart of Michael Drewetre 
research into the censorship of popular rrnus.ir duritpg 
the aparlheid era. In wcirRing on his research for his 
doctorale Michael inilLallv inlerviawedi Roger Luray 
udtio told of his harrowing stOry or music Censorship_ 
MI duel had first come across the story of Pours 
gitiernot5 to silence Rcigers music in a and 
Guardian howspaper article m 19x4215, and after 
.interviewing Roger he desperaiely wanted io interview 
Paul to gear his sid a of the story. 

When Michael eventually traced Paul Eraarrian, he 
was Pm pressed with Paul's willingness Ito be 
interviewed atimil his role In the oi.ith African Police. 
After ihkeivieming both Roger and Paul, Michael was 
struck by the powerful slop, which they had lolcl him, 
especially when Paul revealed that he had become .e  

fan of Roger's IT1 11,155P. He docidocl to approach 
Freernusd about making a film, and was delighted 
when Freemuse expressed inleres1 In Rhe projecl 
Working with 'Douglas Mitchell f the Rhoclas 
University Cl.eparlirnenil of Journalism and Media 
Studios, relioriaal went ahead will turrilr• g his academic 
research role a film which could .gel the story arms to 
South Africans and others interested in popular musk, 
censorshi i and aparrheid_ 

The film premiered at the Danish Film Institute in 
Copenhagen in October 2IXI2 and in ills South African 
premier iiDok place Grahamslown later the same 
month. The •Irn has sine been shown at festivals in. 
the United States of America, Zanzibar, Turkey, the 
Czech Republic arbd ir7 Durban. 
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Lurll^ Thatxalaza 

This song recounts an incident which is fairly siraighl-
forward fir scholars to follow. However, they might 
need .a. little explanation about Bantu Education as an 
inferior form of education, hence Lucey's question as to 
whether OP' CidLitatiOn. Scholars also 
might not understand Rho roforence to failing our of 
windows and slipping on Oars of soap. Here Luoey 
refers 1 ❑ deaths of anti-s partheid pOitical activists. The 
South African Police dig riot wanl Co achrnil 1b21 Choy had 
korlurod phsOriefa tO death, 5.0 would claim that the 
dloaths had been caused by a ccidonts, such as 
prisoners slipping on bars of soap In showers or falling 
out of windows in high 'buildings. This is very cleverly 
crillcised in a poem by Chris Van Wyk.: 

In detention 

He feir from ihr ninth floor 
He hanged himself 
He slipped on a piece of soap while washing 
He hanged himself 
Ho stippled on a piece of soap while washing 
Ho foil from the ninth floor 
He hanged himself while washing 
He slipped from the ninth for 
Ho hung from Iho ninth floor 
Ht sl ippon on the ninth floor whilo washing 
Ha fell from a piece of soap while slipping 
Ha hung from the ninth Hoar 
He washed from Cho ninth floor while slipping 
He hung from a piece of soap while washing 

It iS useful fOr SChOlarS ILO C.ColaxtuallSe LuOey'S song 
within a broader wave of protest art  against deaths. in 
detention. %tan poem Is a good starting point, and 
can lead to further discussion_ 

You only need say nothing 

This song is a powerful critique of thpeople who simply 
kepi quiet in tl-be lam of injustices in South Afrioan 
society during the apartheid era_ lt lists a number of 
Injustices in society at that time_ Host of these are faily 
clear_ although scholars might not undemlend Rhe 
referenDO IO Pieter JOrieS being boil noll. When Vie 

Roger Lvov in Ma mid f 980s 

civEirrimsnt banned sormurlu, restriolions ..vere 
placed on that person. This usually meant that they 
could noR attend public meetings, were nil showed 
outside of their koCal municipal district and wore nol 
allowed to road with more than Iwo people al once. 
They also had to report lo .a local police scation on a 
regular basis, as though on parole. 
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Thabane is The name 41 ROgler Lucey's son. This 
song is written for Thabane as a young and Innocent 
child. warning hire et ›Out 5Outh Afric.an eiXlety and 
expressing Luceys desire for a better future. Once 
again {as in the previous 1'n socgs}Lucey uses the 
song format to document rusts in South African 
soci:ety. These are fairly easy to folk +r. II Is Interesting 
to note the prophetic nature of the song.. when Lucey 
express the desire that whom Thabane is an adult this 
will all be history. Thie indeed CaT119 b pass.. and 
Lucey went on 10 meet his nerrimis (Paul Erasmus}. 

C ro woe de 

Of all the banned sorigrs, this one might need the 
most explanetion. Scholars need to understand the 
homeland system as a backdrop to tha sang (see 
insert). They need MI know Mal Crossroads axes 

large Illegal squatter settlement on the outskirts of 
Cape Town. People would come to Cape Town from 
the hornisisnd4 to find work, forced dal 54 EXIc1141 -543 
Of the extrema impoverishment In the homelands. 
The SW11 African government wanted to rewerSE this 
influx of bead* South Africans into whde urban arena 
(because they wanted to uphold the group areas act 
which prohibited black South Africans from living 
permanently in 'white South Africa). Hence Lacey 
refers to one foot in the homelands and one We in Vie 
town'. At the time when Lucey wrole the song the 
government 10403 forcibly removing people from 
Crossroads and sending them back. to the 
homelands. The song document the sense- of feerof 
Crossroads residents. fearing that their shacks 

would be tom down and they would be spent away 
from Cape Town. Lacey Is scathing of the 
government's pOlity and et Se of thcr5e wtiaritry  white 
SouillnAfrican who did nothing to slop the s yslem_ 
Scholars Might need to be told that Cdostarilla and 
Houghton are wealthy suburbs in Cape Town and 
Johiannosburig rosouctivtly. 

The homeland systern 
In attempting to give oredonce to Its p011iCy Of 
5eckaralle develcornent, the South African 
governmerit 'established separate homelands 
for South Africa's African ethnic groups_ The 
plain was for these to be granted 
independence, so that Africans could gain full 
.ollizermhip in thele Irclependont aisles' drily, 
allowing South Africa to remain 'White_ In a 
perpetuation of the notion di African as 'other' 
they were then treated as foreigner& within 
White' South Africa (which constrtuled 87% of 
the land). In the fate of resistance, just four of 
the nEne homelands were ever granted 
'irdecendence'. Thew were "Transkei 1976.11, 
Bophutatswana (1977}, Ciskei (19813) arid 
Venda (19.81}_ With the 'writing of this 
incleperidlence by the South African 
government (not recognized internalioneity), 
puppet governments were allowed to practice 
sefir-rule, bul under the scrutiny of the South 
African government who oontolled the purse 
String& the tom of Iciiwgin . 



Banned In South Africa reason' for banning' _ 

In Tie scholars! guide Iwt of banned angslc was Included. FE was suggiErstecl Mal scholars work out why the 
music was banned. II would be a good hies for scholars to try dcalQ searches on the internet Iv 'Nrl tut why 
they Ihink 111a surge albums YWife harmed_ They could look up album titles all sites like Amami and 
cdunhterse. Lyrics can be found in 9erieral lyric searches in gouge. The reawns, in 5.1 -kart, appear below- 
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EXERCISES FOR SCHOLARS 
• ..... • • • 

Teske for sc hole rs 

Schoter$ could he instructed to think of issues they 
would Eke to discuss in Cia55, write &Pm quostidn3 
Ivey would like to have answered or they could 
answer specific quesilicrtS which are set for tern. 
They 'uid be set a general question like "wharf Ikea 
the ZAPly magazine leach you about !music 
ciari3orshipr or 'Does the ZAPF magazine raOse any 
Issues which you had not previously thought alpoutr 
Other general quesilone could it 3Lpbre their abihty to 
apply what they have read to broader issues. For 
Marnpie, they coal be asked whether or not music 
should ever be censored. Oving reasons for their 
answers and with reference to malarial From die ZAPF 
Magnin& You could also set them a more specific set 
of comprehension quiestioing lb which they can fcid 
answers in the magazine 

On a more creative kvel, scholars could be pain Up  
and they cock! interview each other. 95king es& 
crther thequesllons listed i5Ci page 37. They ocuici then 
type out the Engwara end these could be presented tit! 
the MISS to read OF put up on a notice board}- They 
Gould even lake plVtegraphiS of fraCh other as has 
been done in the article mentioned. 

Primary ClUaltians  tc  be answered: 

What is ce.ngerghlp? 
Viihal is music censorship? 
What is U1e ditrefence rietween Censorship and rad ha 
:1atiEbn play ItSting? 

How is ownership able to support particular forms of 
governeent7 

Stopping ihe MUSIC 

The sctligLars can be guided into thinking about the 
&odal and polillital coolleAt of the film, In many ways 
Roger and Raul had similar experiences grow rig up_ 
Thicp had similar types of families and bath grew kip in 
middle class circamstanCoS. Yet they ended Lip on 
different sides of the apartheid struggle, wry cro trey 
think this was the case? What were the most 
signirlicant factors? 

Scholars hou ebo be encouraged to think critically 
about the film. What criticisms can they think OP aI 
would they hove added2 What could have been done 
more effectiryely? 

Additional questions: 

Roger's first album was called The Road is Much  

Larigee, It  is a song about htlChhiking bull 11 13 alp 
prowldes an analogy about South African society_ 
Scholars could explore the analogy. 

The ilea of the road being much conger is also used in 
the film to think hack on the different roads Laken by 
Paul and Roger, and how lime hes mowed an and they 
can only look back On that time and reflect. Scholars 
can bo asked to think about images of 16:51 WO and 
passing Child captured irk the film Does thla leach us 
anyrnino about the ch0ltes wa real * in life and how 
.r.ou ought to I ive ourliveR? 

The poweroimvsio 

The ixivitir Of riluSiC is an important kVus of this 
censorship of music projeoll- Why do some people 
want to stop O1her3 from hearing pertain music or 
Irk*, cr from Seeing parliOulair Images on album 
oars? Hbw many reasorrs can ihe scholarg Ir3t? 

An exercise could be perrarrned around lyrical 
analysis of the four songs which virere banned. 
Scholars can be asked to explain the SOrIg6 and to 
tint( about why the government wantod to ban therm 
They can use the censors leiter to Roger Lacey lo 
help with this (reproduced into guide). 

Further questions: 

How dr'uS rUsli. relate to human rights'? Can 
censorship of music. ever be used to support certain 
human rights? Evlain why you thkik BO. 

Conversely, it might be argued that all fowls of 
censorship are an abut of human nights. Provide 
reas.ons In support or against this contention. • 
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