ood Evening, as we get to the end of '85 (year ONE on the Shifty calendar),
we look back and see we've pretty much kept up to our original goal of one
release a month. There's been &
1. Sound Future by the HAPPY SHIPS (LP); 2. Own Affairs by the KALAHARI
SURFERS (LPimport); 3. A Naartjie In Our Sosaatie (LP compilation); 4. SAN-
KOMOTA (LP & cassette); 5. Wie is Bernoldus Niemand by BERNOLDUS
NIEMAND (LP); 6. FOSATU Worker Choirs (LP & cassette); 7. Voice of Nooit
a retrospective on the works of CORPORAL PUNISHMENT & ILLEGAL
GATHERING (cassette). Out before Christmas are: 8. The CHERRY FACED
LURCHERS Live At The Jamesons; 9. 4Qhe KoPalbAI8IA; 10. Forces Favour-
ites; 11. Whiskey Straight Up, a 7" single, believe it or not, by TIGHTHEAD
FOURIE and the LOOSE FORWARDS.
More of these new releases shortly. Our main problem funnily enough, has not
been one of producing the records, but selling them. Our various attempts ata
wider distribution and promotion have been thwarted by lack of finance and
problems getting radio play. We are, however, servicing the more specialist
record outlets in the major centres and have a reliable mail order service - so
please make the effort if there are records you want, rather than run to your
nearest tape deck, contact us - we need your support to continue our work. The
price of our stuff is cheaper than any other, at R13.00 through the mail, R10to
R12 at the various morning markets and R13 to R15 at retail outlets. We have
had very positive and friendly press, which has greeted most of our releases
with an excitement and enthusiasm, although the SABC and the so called inde-
pendents have ignored us. These are all factors that should make anyone really
interested in SA music want to run out and buy a copy or eleven. Anyway we are
not: dis i Husiwoned . there's a new year coming up and lots of exciting
projects on the horizon, one of which being the launch of the SHIFTY TOURS,
starting hopefully in March/April ‘86. More news of these in the new year. Onto
the new releases :

“THE CHERRY FACED LURCHERS LIVE AT THE JAMESONS”

(LP), was recorded during the LURCHERS 2nd residency at the Jameson Bar,
September '85. The recording captures the atmosphere of the band and their
large motiey following at their drunken best. Sink a six-pack, approach
maximum volume, and DO THE LURCH, BABY !

“FORCES FAVOURITES"

by MAPANTSULA, AEROPLANES, STAN JAMES, THE FACTS, THE

LURCHERS, KALAHARI SURFERS, THE SOFTIES, IN SIMPLE ENGLISH,
g NUDE RED, ROGER LUCY, and last but certainly not least, JENNIFER FEA-

GUSON. Put together at the behest of the End Conscription Campaign, this

album speaks plainly about these disturbed times.

Finally a totally undisguised plot to keep our mail box full. If you wish to carry
on recieving this newsletter, please drop us a line with your address & name,
OTHERWISE YOU WON'T GET IT ANYMORE.

It you are feeling more verbose, any ideas on what we're doing wrong gladly
read and digested. Undiluted flattery and compliments welcomed. And
remember Shifty records make excellent Christmas presents.

PS. Look out for the 1986 FULL COLOUR PICTURE CALENDER from
Equaliser Productions, available at all leading bookshops.
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1 YOU'VE heard about the union —
¢ Dow listen to the record: Shifty
Records and Foaany

Lucky Stars, the Umbrella Chair, the
flcfmmummm“nn
8 The choirs and their songs have
1] grown out of the day-to-day work of
Fosatu trade umicns around the
country, Shifty Records is the
1 g:‘dnuulsmmlmmw

Shifty co-founder Lioyd Rods and

2 &_“e-.\\ \“ LD

WV

film-maker Brian Tilley first heard
Fosatu choirs while filming them o
last year's workshop. They felt the
music had to be recarded.

"South Africa has a music culture
Mun'i]uubhck dmuwhm
wverseas rip-off,” said

Fogat readily w:t.pied the idea.
“The choirs show that workers
themselves can create their awn
culure,” said Nelson Mthombeni,
wha is involved with the Braitex
chair,

David Mashele, manager of the K-
_._Team, which is made up of workers .,

WE RE Iivlng in a

untry that is angry,
wild frightening and
exciting. 5o it's not ex-
actly surprising that
there's always been an
undercurrent of pop
music that has deter-
mindly reflected that
and to hell with com-
mercial considerations.

You'll find agit-pop in- justices.
abundance on "A Naarijie
in our Sosatie: Hebel

Rhythms" (Shifty Records),
a collection of 10 artists/-

boy/,
here.

ingly shoot out-against in-

You're not going to find
any love songs about the
Irl/cat next-door
hat you will find 15 2
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SOME REVIEWS

FOE.IT('.S!"WOHKEHS CHOIRS
awad Sy S0
PERLMAN

at Kelloggs In Springs, sald: “The
choirs make workers aware of the
advantages of jining Fosato and tell
them about current events.”

K-Team sangs on the record tell of
fellow Foratu unionist Andries
lhdm:h. wha died of head injuries
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after being taken into police custody,
and of the workers at Sasol who were
fired after the November stayawyy,
and wom their jobs back.

Most of the songs praise Fosatu
and urge workers 10 join trade
unions: “Can we please come
together and build & unicn,”

Textile Workers (NUTW) has
banled far recogaition for 10 years.
“The employers are making us fight
amang ourselves”

RAND D.

cally, too.

“The Pro

Take the opening \rack
mis
Transkeian Timothy \[ak

¥ MAIL, Saturday, Rpril 27, 1988 —

A raucous musical
shout against injustice .
[MAILBERT: NGEL WRencH ————_§

that not enly scream their
audacity but dazzle muosi-

tewn hall the writi
on the wall/Across

stark reggae background,
his clear voice: "Where is
that change mow/where is
my share now/down the

the wall iz still dividing"”.

Others sing about problems in the

heard to be believed, and 4
Joe Azania and the Chame-
leons “Spies,” a goofy re-
sponse to 3 hilariously bun- |

Civilization,” 3 slice of |
avant garde pop at its best.
pOREN over a hypnnncg

backing are three military
prayers which become
rh\-‘tnms mantras of their l

M\:sil:all.y it Is the maost 'l

sl ng piece of South Afri-

e cafe

ha nds who uncompromis-

tbm:asﬂ?

ling-up of quasi-classies

halima. Aga:usl a rippling

e - o ,7#/,/2 _”.r

Lyrics on this record are
not, um, subtle Corporal

can pop yet. [ can't wait for |
their scon-to-be-released
debut album.

It was good, too, to hear

J“ :T-j.*

.? HAPPY AS°PIGS | 'n
', IN SHIPS

N. The Happy Ships make me
+ wanl o finger-paint. Alierna-
Lixply, the Happy Ships make me
want to stick my fingers in my
ears. Why? To spread the paint

#y around. of course. g |
f( # Red, biue, yellow and loud, the |
* " Happy Ships can be heard on [V

Punishmen? have their 78 ype cad)e |onared National Ak

Quuilo 2 Is he burnt out of ideas? & . punk classic “Darky's uake'aianﬁ [ll‘her Were a

"""; M . ‘.‘.'“ ”,Es v ) Gonna Get You" here. The pjacy iwhite mix years be-  jasg Ve
HILLIFS cer he Springs title alone lets vou know jure {hei lm Vg
e o Lo o v ¢ /4% that James Phillis and i el News o P
s desibly dull time, Eason walloping P were not aming at a  glhgm, is aw!l.ll? raw bot e, A
grest thresd  running  through -';,? Masters degree with LIS 1€ reverberates with their N\ w's
Johannes! sounds. : P = cord. And God is it marvel- compeiling energy. It has a l\ -.r....

MNal least of them with Corporal ‘g~ lous. Raw, raucous and equple of f,,ms‘.uc., — in-

hea

meither did 1, but dan't worry becasse
now there's a magnificent limited
edition cassette, "The Voice of Nosit™
Records), featuring
Corporal materinl and the entlre cason
of Llegal Gathering, Phillips' short.
lived second band-thing.

Some irresisiable highlights: "Goddess
of Depression® which opens: ¥ou wear
the sky as o megliger .., the omlrageous
"Darky's Goona Gel You", snd the even
more outrsgeons chorus of “Brain

quite fantastie.
But there sre more so-
phlstlca(ed tunes, 1oo. Stan
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A

evitably — resonate on the
closure of this newspaper:

“They pull 2 blanket ovar
Soweto/they pull & blanket
m £o/they pull a

Jié 0 Oun
M bl dire: tfrnm

t |nothing to ‘.( ‘

El‘“‘d‘\..,_

Stirring songs from the shop floor

factories: “Beware of this informer,

He's the one who's carrying the news

to the employer”; aad about palitics: |

“You drive us to the homelands.
Government, what have we doge?
We're aware of those sell-outs wha
wang b share with us "

Mihombeni said: °]
across more strongly in song.
Everyone can u because
they get iovolved, they simg
themselves.” .

then the choirs perform original
material. "But the choirs’ songs will
s00n become the workerns' songs,”
said Mashele.

Fosatu choirs perform all over, a1
conbests, Bl unkn meetings and kn the

fled police raid. factories. Shll'lr happily went along
But the highlight is with- ¥ with this. “We pltfcf te record
out & doubt Kalahari Surf- ' where people are,” said Ross. “Most
ers' radical “Praver for 'ﬂ of the choirs would have feli

uncomforiable in & studi.”

Al Braites, NUTW inviled Shifty
ta the factory 2ad 100 workers
gathered in & packing shed during
lunch-hour 1o record traditional
worker songs. Oiher songs were
rreconded in hosiels, charch halls and
ak union AGMs.
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“Sound Future”

(Shifty Re- |

\
cords), a deliriously scrambled &"]
+ ! and delichously stir-fried com-

’ post of fingernail scrapings and
e :Laln]ess-siul_shauings and
4 whatever else"— leman rinds,

Damage": It takes o lot of shill tn be in ¢ " — r % 2 A
i A 90 NG ML AVSTE TS, ™ mldus Niemand's under- heslefal.l meet the Shifty T
they're i . il ther day — you clubsin l.encltho.
:::r':). ':‘" bt i vl o =7 round classic “Hou My Vas  guys at the Flea Market % ead:!mayw r’;g This year the band >
On sde twe Tlegal Gathering exhiblt = j’r’ orporaal,” which has 1o be every Saturday madh cut its first album, i
ial, like the title . e i churt g
» delicious ala.rv:- of —"’., b4 ¢ - /‘_- - .‘_':(’ = Intending to da & song Sankomota, whu:hl
o () i t of ortwo forus features a sobt mix L’ /
& L P (_ .—ﬁ. —‘(ﬂ'_- - Fa_q But they closed the It all dates back 1o  of jazz, reggas, mba:
O SR T CE e T .doorinyour face their time as Uhuru, genga and funk. / l‘
‘! . - e (( Too much music they  when the band was reoardac:‘ in oa:_l& " v,
wE - g, - say no good formad-  made up of Frank sotho at the mobile i
S~ s ¥ f‘/ = ‘3" < case “Moki” Leepa, Moss studio used by Johan- ! \-‘5. [
intelligence of James Phillips in fall  we = = -3 A o . Nkofo and Tstpo nesburg's Shifty Re ||
spreet il i honestly worth & meod frw T ol . e ;. P "‘é -~ = | watched as you tur-  Tshola, cords, the album was Wy
third worle ehildren, however i /( < 2 e - X nedvour backionis produced by Lioyd 4 b
EZ :;Mi}m Mo Wrench 2w ¥ S C.; ek o —= % Wrmya sad sad srile Haltway through a  Ross,
) P on pour face tour of South Atrice [ 1

ry colours — Brass! Drums!

monsier, 4 lumbéring concrete

intn the American national and o

e

As they closed the

in 1079, the band was |1 had to ba re- chr

splash their canvas u;luz primas

Riding lﬁe ;l}c;v £,
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SURFING in the Kulabari Le-
sert probuably sounds preiry bi-
yarte - but [t nothing com-
pared 1o some of the things the
SA Government gels up fo.

That's the drift of what the Kala-
harl Sarfers have 1 say.

The Surfers - sy o rmp
ol “jurs pratest [y
e their first ﬂlmm “Uwn AT

1's el the Mot maiure cuprev-
whary of whythmic reslsiance i
s, wnd is st 10 huce:
s up in the Linion Bl

the ubibmate Sesih African re-
curd, Mo meatie-moutied chants o
“Freeeoeere Nebson Mandels” here
the munktians tealise more siphisil-
cated protest is necded in times Bke
these. .

S

The Kalahari Surfers - as bizarre as
Government policy, .

Take D™, 2 bril-
Hami comment on the huntustan peli-
3 inuw Ehire's samething 25 bivuere
n Walabari surfing

Imtead uf alogans aed such, the
Swrfers just piuy President Patrick

of repression

a's sddrees sl Venda's 1984

Mphegh

independence criebratiam.

Relayed over 2

arder than um

Plet Kowrwhal i the ™

pinck man® und you'se ged 3 chilling
rewiinder of whal (K goveraniest i
upr.

A% the \urﬁr. say, “you gel @
Famdls, & natiomsl
S, vota <o i ol
diety moskes for fhe husisessaun
whe've come ta hilp you build your
nat

A bow shout their dancy Irack,
“hon't Dunce’ e SADE"S (e
12 see that we all enjuy demacrecy "

Oc "September M “Somerbing
on paye three canght m
print...37 die i fowmhip, m-ma E:

kweka biaching
e presidis’s words hit home
musician.

kela cake. Spaky Tehebaisls oo, ¥
: 5 ¥ o :
big oz — parcussion. \\'
But guitarist Leepa A
THAT's how top Le- and drummer Nkoto .IIOHANNESBURQ
( < satho band  Sanko- didn't give up — they |, Mick van Hesrden — l
- : o - aax, brass. Willism Rsm.
v L mota  explain  their linked up. with bass my -‘g 5|.-|".| Gillew ™
< Qg . predicament — they wonderboy — Maruti - sx. w o ol
lfcis e tati .
selcsuned earyas and et g 7€ DarTed from South  Selate in 1982 1o “m;.:ﬂ eric? /4
mene 1his = th imes celebrate Aftica  because  of form Ssnkomots, and  _oicr keyboard, par-
Uk Hireh af Hritich royatty." thiir prviisic, started 10 light up cussion. A
b “Hipps In Tawn™ Na lyries. -
|u-| lhn ary juzs fine of & metal ~ / l

There’s one great

ey

e
p«lcd The avcsshonal hicery - 30

wuthurst, (ke tension builds, § scream.
s (be pateel continues. An ambu.
lanee :wm.-.hq- [
v

\nef then there's “Frayer For il
leation™, which featured on ihe rebel

hithm compilation A naurtjic (an-
srchn T our seciets”, This jacr
e remaing nae of the finest comtri-
Butions o SA's REAL culture.

Umm Affairs™, F"""‘ in Heitain
1 was presumably “log hut™ foe
I record companies, bs wsaitable

1

Berisham, o Hillbrow Records in
Juhannesburg. Copies cust areund
RIS

Hut heep it under your bed - you
neaer hasw mhe might come leoking
foor it

<hifty Records. PO Bay 17511, =

o ""f':‘:"l" ;;E:e;‘fn“;f:n‘:ai Bass! Gultars! — and then they riff emerges from the labaur themandlandsenisheadinthe ©~ 2~ =_  door in your face suddenly essked  to ::::i"r:nkes‘;‘t‘_:;‘f, b=
ip in the Notsam of urban decay. ©url up and go crazy when the pangs of shoulder-shrugging pig-lrough g = w Seems to me this mag- |B3ve the country — L =
é enlours starl Lo rin saxophiones and corrugated per- — On “We're Not Important”, & = - . ness is @ serious affair | presumably ans, <Ny
Put this in your _wok and Red and blue makes perple;  cussion and mad tongues Licking  chorus of 50 wah, wab, wah" - ' thair lyrics wers a bit The album it dn J
; smoke it baby. Nol so muchs (o4 ong yellow makes naartjie;  guitars dogs bark, cars hoot,  finally elevates these existens %= = 100 “cutting” interesting blend of L<
Dada as Gaga, and not somuch 8 vog and vellgw and blue makes  tapes loog and suddenly we tialists into infancy. But waita - y 4 :( Anather day you Rl & ey g e e ;y
4 Pop group as a kibbutz, the Hap-  yhy cuy po down. The resul: @ have a voice: [ dom't wear  second The Happy Ships are im- == - came down te the They have Englich L4 “Z:: SN
< Py Ships succeed in making M- Lo niGeently loany effort that  ploves, T walk about nude, you  portant. SR mad-house catrieited nglish, Sathe, Zulu, |
p ¢ that is both graceful and oo gne spirit, if pot the abra-  speak about love, | think  More important, the Happy ">~ T Crazy! No, ridiculous, s sbichi e wanihand Towanay \
y! , UElY. both [riendly and 3ggres-  giyp aj1-prop idealogy, of earli-  ahout food Ships are fun And downright = - §  they must be mag since then, Which a8 and is sure 1o do well.' | i}_’
A7 sive, bath joyful and manic-de-  or goung.collage experiments by On “Making Out”, a choras of ~ So where's the big severely  hampared L </
#\ pressivel erairisc. Prank Zapps and Henry Cow.  synchronised puffing horns difference my friend their . development. Other  musiclans on *
Inother words: we are dealing Bul these homegrown happy  draws breath for a gultar that i Aere” And in 1981, the e slbum are: L
] witk s bunch of schizophrenic  sailors are more of a collision  cuts like a buicher's keife. On Seams to me there's o, disintegrated, )
nutsos here, children. They beiween Pigbag and David “Egg and Bacon Plantation”, not  much  sense ‘with Tshola going off LESOTHO: B e
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