Hello and thanks for your interest. Here follows a list of Shifty
records to date:

. SCUND FUTURE by the HATEY SHIPS (LE)

. OWN AFFAIRS by the KALATARI SURFERS (LE) .

. & NAARTJIE in our SCSATIE (LP)

. SANXCNOTA (IP & cassette)

A WIL IS BERNCLIUS NIEMAND by 3ERNOLDUS NIEMAND (LP

. FOSATU WORKXER CHOIRS (LP & cassette)

comming soon (by Sept '85) is:

7.CHERRY FACED LURCHERS LIVEZ at the JAVMESON'S (LE)

8. VOICE OF NOCIT - a retrospective on the music of CORPCRAL FUNISHMENT
with a rare bonus on the flip (cassette orly)

See below and over for reviews of some of the records,

Each of these LP's/cassettes are RI3.00, which includes postage, tax, etc.
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Stirring songs from the shop floor

ARCHIVE FOR JUSTICE - -
YOU'VE heard sbout the union — film-maker Brian Tilley first heard iffer BEISg takea into police custody, factories: "Beware of this informer,

pow listea to the record: Shifty Fosgatu choirs while filming them =t MUS| and of the workers a Sasol who were He's the one who's exmying the news
Rocords and Fosan have put together  last year's workshop, They feltthe FOSATU W“KERS CHOIRS  fired afier the November sayawsy, (o the employer; and about politics:
a recording of original worker  music had 1o be reconded, (Shifty Records) and won their jobs back, "You drive us to the homelands.
songs, fearuring the Sizanani Bann “Sauth Africa has & music cultre “'“;E'H‘Lj ﬁ'o““ Most of the songs praise Fomtu  Govemmeat, what have we doge?
Lucky Stars, the Umibreila Choir, the that st just black disco or white and orge workers 10 joia irade We're aware of those sell-outs who

K-Team and seven other imde union averseas rip-off,” said Ross. upiony: "Can we please come want 1o share with un"

choirs, Fosaru readily accepted the iden 5 id: *The together and build a umion,” sing Mibombeni said: “Messages get
The choirs and their sangs have  "The choirs show that workers :wxﬂm’m;:’;‘::“ the  Workers from the Frame factory in across more strongly 1m somg.

grow out of the day-towday work of  themselves can create their own oining F: Drusban, where the National Union of Everyone can understand because
Fosatu trade wmions wrousd the  culrure,” said Melon Mthomb fh .b:: “pm wiand el porile Workers (NUTW) has they get involved, they sing
country. Shifty Records i3 the  wha s iovolved with the Braitex banled for recognition for 10 years. themsebves®

product of 3 SUONg COMMITRER: 10 chopr, K-Team snngs on the recond tefl of ~ “The employers are making us fight Al union meetings, workers sing

South African mwsic. David Mashele, managerof the K- fellow Forats umionist Aundries amang ourselves” songs which they kaow well, and
Shifty co-founder Lloyd Ross and Team, which is made up of workers  Raditsels, who dicd of head injuries Others sing about problems in the then the choir perform original
material. “But the chouy' songs will
soon become the workers' somgs,”

s Mashele

Fosam choirs perform all over, at

with this. “We prefer to record
' ing e wave o
of the choirs would have felt
uncomiarable in a sudia.”
At Braitex, NUTW invited Shifty

= 1o the faciory and 100 werkers
Fepression shimnat e
lunch-hour 1o record traditional
worker songe. Other songs were

SLRFING in the Kalahari De- peobice used trarzas and budlers. Small o
ws this — e recorded in hostels, church halls and
st o sownds bty L e e | At
zarte - but i nothing com- phagindy Loy
pared to some of the things the Hipper in Tewn™: N fyrics,

7 . just fhey scary jmzz line of & meral

SA Lwnernment gets up 0. Mphephu's wddress a1 Lenda's 10y [
That's the &l f what the Kalu-  inéependonce celedratioan. bt g T ey o i
Relayed over 3 hwels bachimg  owiherst, the rension boilds, & seremm,
irdch, the presidem’s words hil home 384 the patrol contimues. A ambu-
much harder thin any mesicien. n:- approaches bo remeve ihe vie-

P ﬂnr\--hu-lr.--\lm.u
11°s e of the mnt matue caprev- 1L _":"_""L":' i bipad :“'I"' \ud then there’s “Prayer for Cril-
sinns ol cihmic reistance thia i " iratinn”, which festured s the rebel
oty han seen, snd insare to huck. (TP 1 mhat (b goverament i gy !w-nw A maarije 35

Bari Surfers hane o say.

Xhe S~ o s pmen ey
of “azs protest peety” - luve just
iebaned theat fiewt aibum, “Cma AT-

e 3 frm hrains up in the Lnion Hadd- ™ arvin This fjor
ing As the Surfers sy, “vew gl w p-rmnmmnnl e [imess contrie
l| % the ultimate Sewth African re- r..... with armed bandics. 3 mnnl butims 1o 5A% HEAL culture.

Cord, o wetalie-moulied chasts to coca culs for the i 2%
“Fereovene Nl VEsndeha” here dlny maries for 1 »--um ® “lue Alfain”, pressed in tritsin
the municians realise mere sophisti-  whe've come o help vou build your 3 #40 presumabiy “te hug” foe
ated protest i sesded in times ke naion..~ o :m’rdkmﬂ ik
4 "2
= Or how abewi their dance irack, - Sertsham, or Hiflbrow Records in
Take “Independeace Uny™. @ bril  mfegy [laser™*The SADES there :,;n:nmg. Copies cout srossd

The Kalahari Surlers - as bizarre as e o comehg = wimpy 1032t that we ull anjay demacrasy...”
Government palicy. o aiahn ety Or “Sepuember Ha": “Somethimg  Hat Leep it undes vour bed - you

biend of slogeis and such, the  ®a puge theer caught @y eye. wnadl  never beow whe mighl come iooking

Sarfers st piay Presidest Patrwh  pomt_d7 die in iowship sseest —  for i,
Y & 0 o
o
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THE HAPPY SHIPS
Sound Future-

Dot Pamnal Provbi Sty Mo
[

review: jay savage

IT & with more than a linle
pleasure that | make my return 1o
these pages with 3 local recond
that warrants not only it own
existence but alss sttention and
praise.

The Happy Ships avoid the
Tigours of our music’s traditional
paths; they appoar 1o have noth-
ing but disdain for the " precess”
and display @ vague antigathy
towards their own position as
recording artists. Its refrashing to
come upon & group who are
adwveniurow and innovitive with-
out being smug or deluded a5 1o
their own sgnificance.

But il 1 sac [and true) that
Sound Future, must, of necessity,
be an indictment of so much else
that surfaces as popi-papl: think,
H you will. ol the caloulated
smarm ef 3 Beight Blue or the
misplaced confidence and sell-
satksfaction of an Ella Mental, It is
jpatently obvious that the Hapgy
Shigs have litthy in commen mlh
! these groups.

But then, while remaining (hr
most Sauth Alnesn of groups.
they have little in comman with
mast local groups. A collection ol
30Me i acquasntances (who live
In different parrs of the country),
they create thesr boisterous
soundy when whim or con.
verience dirtate. Put together
under the contral of Shify
Music’s headman, Uoyd Rows
[who, with Kalahar Surier and
fellow Shipoe:r Wartic Swinnes
Brought us the engaping debul
from Sankamcio last year this
disc has been long in construc.
tion.

Fragmenidry thiv record cer-
tasnly it Ingirumental iracks were
Laid down individially sver many
months and ths contributes 1o
the range and diversity of the
content. The LF has it flaws but
5 boldness iand by thes | don’t
M inacCessibality — the musc
is eavy and dazzlingly melodious;
is sulficient to menit 15 purchase.
The Ships take occupation of vour
mind with rheir disconienied,
drsconmected surveys (nthes i
clude Cigiretie, Car Hooler,
Naothing inude and Testhing —
and that's just the lirst ssde): you
will Fion sew them on Follow Thar
Star.

Lioyd Rons’ swcoess in compler-
Ing this exasperated document of
the privileged South Altican's
asperations, fears and empry joys
is an admirable one and one that
— thank Cod! — never sacrifices
wil jbetter au it may be) lor
sobriety,

In an article in the enterprising
new magatine, Vulaf {issue
No. 2}, Liayd Ross claimed, in
typically seil-etfacing sivbe, thar
| Sound Furure was an “aimiess
| LP*, | know what he means, but |
prefes 1o think af it as an LP of
unrestricted, tangential develop-
ment and direction. Now, il only
he'd get together with Fast Lon-
don’s Not Even The TV .,
® for your Sound Furure send
R13.50 1o Shifty, Box 17513,

WE'RE living in a
country that is angry,
wild, frightening and
excit!ng. So it's not ex-
actly surprising that
there's always been an
undercurrent of pop
music that has deter

mercial considerations.

You'll find agit-pop im
“A Naartjie
ie: Rebel
Rhythms” (Shifty Records),
& collection of 10 artisis/-
bands who uncampromis-

“Sound Future™

HAPPY AS PIGS
IN SHIFS

The Happy Ships make me
want io finger-paint. Alterna- |
Lixely, the Happy Ships make me
want to stick my fingers in my
ears, Why? Ti spread the paint
around, of course,
# Tied, blue, yellow and loud, the
Happy Ships can be heard on
{Shifty Re-
cards), a deliriously scrambled
and delictously stir-fned com-
post of fingernail serapings and
stainless-steel shavings and
whatever else’— lemon nnds,
naartjie pips, micotine and
cement — happens to get caught
up in the flotsam of urban decay.
Put this in your wok amd
smoke it baby.. Not so muochz
Dada as Gaga, and nod so much a
POp Eroup a3 a kibbutz, the Hap-
Py Ships succeed in making mu-
sic that is both graceful and
ugly, both friendiy and aggres-
sive, both joviul and manic-de-

1y colours — Brase' Drums! monster, a lumbering concrote
Bass! Guitars! — and them they
curl up and go crazy when the

celours start to ran
Red and blue makes pu

Pressive e mrasostine: Prank Zappa and Henry Cow,

In cther words:

nutsos here,

splash their canvas with prima-

A NAARTJIE IN
OUR SOSATIE

TeA Cancert in the Park” is
the cosmetic face of com-
mercial South African music,
then “A Naartjie in Our Scsa-
tie” is the hand with the
barbed-wire fingers and the

blood on its claws.

For what the songs on this
sampler have in common is &

desperate and terrible
awareness of our zational ug-
linesz. There is no hope here;
only dope and darkest de-
spair.

And some pretty awiul
music, of course. Like
“Darky”, Corparal Punish-
meat's billous white guilt an-
them: [ don't wanna die or
g0 to jai here, 'couse
darky he wen't core about
this somg ...

Or “The Promise", a
stoned Reggae protest from

But these g

Powers that be: Down the
town hall the writing's stll
on the wall, across the cafe
the wall is snill dividing ...

Or “Praver for Civilisa-
tlon®, the Kalahari Surfers’
disturbiogly apodyne vision
of religion as a justifying
agent for murder in wartime.
Or “Hou My Vas Korporaai®,
Bernoldus Niemand's vi-
ciously ironie troepie lament:
Ja sowaar kerporoal, dis
mos swaar korporacl, ek
speel oorlog met my beste

dae. ...

Of the 10 selections from
Shifty's catalogue, only thi
ope and the achingly swi
“Cara Monia" by Stan James
ean vaguely be labelled
“commercial

This does mot mean you
will kear them on your radie:
it enly means the other eight
are less resirained and subtle
in their focus on the sour side
of cur sosatie.

red and yellow makes naartjie;
red and yellow and blue makes
the sun go down. The result a
magnificently loony effort that
recalls the spicit, if pot the abea-
sive agit-prop idealogy, of earli-
er sound-collage experiments by

happy
with a bunch of schizophrenic sailors are more of a collision
children. They between Pighag and David
Byrne. Like Frankenstein's

into the American national an-
them and lands on its head in the
PE-Lrough.

Om “We're Mot Important”, &
chorus of “So wah, wah, wah"
finally elevates these existen-
tialists into infancy. But wait 3
second. The Happy Ships are im-
partant,

More important, the Happy
Ships are fun. And downrignt
dangerous.

PS5 The Happy Ships have

riff emerges fram the labaur
pangs of shoulder-shrugging
saxophones and corrugated per-
cussion and mad tongues licking
guitars; dogs bark, cars hoat,
tapes loop: and suddenly we
have 3 voice: [ don't wear
ploves, [walk about nude, you
speak about love, [ think
abaut food

On “Making Out”, a chorus of
syochronmised pulling horns
draws breath for a guitar that
cuts like a butcher's knife. On
"Egg and Bacon Plantation”, a
puk-pukking saxophone sperals

The Happy Ships’ first LP *Sound Future’
5ils alongside Lou Reed's ‘New Sensa.
tians' as my most favourite racard of the
past three months. | sow them live on
stage once - dancing, laughing euf of can.
frol = heard their scrutly demo fape by oe-
in posssssion of a beauri.
#d cover of a pristinely
eiear. loud LP. | am happy. It is joyfuliy ec-
ceniric, the ponicked sound of chickens
one: honest in its gullt and its gracing a song called 'Egg and Bacon Plan-
confusion and its desperation ;‘:”M“f::’m" :rvvijng-:‘oitx‘wﬂgtnl und.lnuﬂ.

& di il v traffic neises Infrogueing @ pummeiing
a3 1" :‘srp.“mﬁl]',"'} it version of ‘Cor Moater', and the ceeply con-
: Singh i - e e s cerned lones of Hamish throwing themasly
emotions s a pairisd get ceross g sincers ‘Clgarette’, as indeed
this. ' While it's hot®

recorded between 1379 and
1983, and eight out of the 10
bands/artists are either de-
funct or in frustrated hiatus.
That alone makes it an art-
fact werth investigating.
But this is pot a pieasant
elpee. 1t is merely an honest

“dealing in danceable biends of

SANKOMOTA: "Sankompra'".
Madhouse: Ramesela. Lhura/
Woza Mope Monoana!

Vuhani House On Fire, (SHIFT
4

4
Sankemez is a Lesotho pand

jazz and funk and southern
Adrican rovhms, L,
recorded Techno-Bush sivie in a
mobile studio and reckoned to be
the first vamy| 10 have come out
of Lesotho, mites the Lalents of
Frank Leepa. guitar, Maruyy
Selate, bass and Moss Nkefo,
drums. The result. brought to life
with a full horn section and

SHIF TY
records

a guy ufmcd Timothy to the Most of the ““’I“heﬁ il Sunday Times
RAND DAILY MAIL, Saturday, April 27, 1985
A raucous musical

shout against injustice
iy e

ingly shout out against in-
justices.

You're not going to find
any love songs about
boy/girl/cat next-door
here. What vou will find s 2
line-up of quasi-classics

KALAHAGY
SURFERS

that oot only scream thelr
sudacity but dazzle musi-
cally, 0.

Take the opening track
... "The Promise,” by
Trarsketan Timothy Mak-
halima. Against a rippling

stark reggae background,
his clear voice: "Where is
that change now/where is
my share now/down the
town hall the writing's still
on the wall/Across the cafe
the wall is still dividing”.

Lyrics on this record are
not. um, subtle Corporal
Punishment have their 1978

unk ¢lassic "Darky's

onna Get You" here. The
title zlone lets you know
that James Phillips and his
boys were nol aiming at a
Masters degree with this re-
cord, And God is it marvel-
tous. Raw, raucous and
quite fantastic,

But there are more so-
phisticated tunes, oo, Sian
James' “Cara Menia" and
Roger Lucey’s “Storms and
Fires” — both recorded at
Lucey's classic After the
Thunder CORCETLS TWO Years

= are each quietl
apuml»puc. if that's at all
possibl

Dnnl get the impression
this record is po-faced.
There is th \table Ber-
noldes  Niemand's under-
ground classic "Hou My Vas

TUSTICE

oy

dao throughout an album of ABSOLUTE ORIGI-
NALITY. Nothing couid peisibiy have oresaged
Ihis | debut: o bass thrums,
whining guitar and a saxophone of guiferal,
atic fury. This music fends fto circie eur-
yihm molits, reminiscent of dub, ace
& ating info bursls of sxireme meiody or, yef
again, a hostile blast of sox or Infanse Hamish

* Impart-

"You're Mol

Jng forlern sentiment with an edge of ridiculous
humour: the saiemn (7} line 'l don't like guns/l
think about food” filled ouf by @ very sod and #x-
tramely sily whisile. Throughout this aibum there
graduaily fills out a vision of Intelligent beings
musing end raging on topics of disarming trivia,
twisted encugh 1o see the dorkness undernsath -

and hil

walking; sparse

added kevboards, deserve
attention.
Jazz funk is too cool a lazel

for a sound which combines all
the right contemporary noises
with a rich percussive backdrop:
at tmes the prominest bass siters
owards moacanga. 3t others the
‘band snift from oaliads o regeae.
To thete ears, Sankomota sound
‘best when they forget abowt |
directions and just play 1t
ateaight. Hot music for a cold
winter,

{Rating: 71 (CS}

g more

June 2, 1985 fhem po-tacea. And dancel Hey!

heard to be believed. and
Joe Azania and the Chame-
leans “3pies.” a goofy
sponse to a hila
Eled police raid.

But the highlight iz with-
out a doubt Kalanari Sarf-

ers' radical “Prayer for
Civilization” a sliee of
avant garde pop at its best.
Spoken over a hypnotic
backing are three malitary
prayers which become
—de:lms mantras of their

,\lusic-ally it is the most
tece of South Alri-
can pop vet. [ can't walt for
their soon-to-be-released
debut album.

It was good, too, to hear
the sadly ignored National
Wake again. They were a
black/white mix years be-
fore their time. “Interna-
tional News” of their 1930
album, is awiully raw but
reverberates with their
compeiling energy. It has a
wouple of lines which — in-
evitably — resonate on the
closure of this newspaper:

“They pull a blankel over
Soweto/they pull a blanket
nowhere 10 go/they pull a
blanket over the news 'they
pull a blanket notung to
choose."

‘A Naartjie in Qur Sosa-
is available direct from
Shifty Records, PO Box

7513, Robertsham 2013, at
Ri3, from Hillbrow Re-
cords, Street Records. Or,
best of ail. meet the Shifty
Eu¥s at Flea Market

BANNED BARD STHLL ON

The other day — you
came down to the
mad-house

Intending ra do a sang
or two for us

Bur they closed the
coor in your face

Toa much music they
ay ne good for mad-
zase

{ watched as you fur-
aed your back on us
With a sad sad smile
on your face

As they closed the
daor in your face
Seems to me this mad-
ness s a serrous affair

Another day you
came down ro rhe
mag-house

Crazy! Na, ridiculous,
they must be mad

So where's the big
difference my friend
Seems 1o me there’s
not much  sense
argund anyway
There'’s one greal
big mad house

THAT's how top Le

sotho _band  Sanko-

mata  exolain  their
predicament — they
are barred from South

frica because of

thasis e

clubs in LelehD.

This year the band
8 cut its first aloum,
Sankamota, which

features a soft mix

of jazz, reggae, mba<

ganga and funk.
Recorded in  Le

It all dates back o
their time as Uhuru,
when the band was

made up of Frank %0tho at the mabile
Leepa, Moss studio used by Johan-
and Teepo nesburg’s Shifty Re

cards, the album was
produced by Lloyd
Rass.

It had t© be re-
corded in Lesotho be-

Haifway through a
tour of South Africa
in 1979, the band was

siddenly asked to 1 be-
leave the country — 2use of the SA "han
presumably  because on the musiciens.

The album is an
interesting biend of
music, with lyrics in
English, Sotho, Zulu,

their lyrics were 3 bit
too “cutting”.

They have been

resricted  from  SA Swahill and Tswana.'
since then, which has  and js sure 1o do well, '
severaly hampered |
their development. .

A S0 1BRY, b e T elclns an
band  disintegrated,

‘with Tshola gaing off LE?:H‘“: T

1 join Hugh Mase: Lo iiss’ pecking vo:

keta. csls. Sponky Tshabalala
= parcussion,

But guitarist Lespa
and MNkofn 40
didn't give up — they
linked up- with Dass
wondesboy  Marun
Selate in 1982 1o T trumeet
farm Sankomota, and 3“;‘,’?::-

Rick van Heerden —
sax, brass. William Ram.
sy and Eirfaan Gillan
= sk Stompis Manans
“Warric” -
Lloyd Rom
kayboard, par-
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